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Abstract

About the Use of Plan-Sequence in Digital Films

Busan National University
Lecturer

As the field of film aesthetics expands, the concept of classical the
mise-en-scene expands too its scope. This paper examines the concept
of mise-en-scene through spatial connections. The primary goals of this
study are understanding the relation between the frame and the shot, the
continuity between the scene and the sequence, and the aesthetic
dimension to the plan-sequence. In modern cinema theory, the elements
of mise-en-scene are more emphasized in terms of efficiency, but this
study is concerned that the classical aesthetic system is still important, To
this end, we examine the concept of plan-sequence, which was called
the best technique of past visual realism aesthetics, is utilized in digital
cinema. Finding significance for the modern use of plan-sequences is a
secondary goal of this paper and we expect it to be a stepping stone to
search for the aesthetics of digital cinema,

The plan-sequence is one of the important factors that can be
evaluated in the preparation and application of the event for the movie
director, In the real world where the film itself is used commercially,
digital film will have a conceptual tool that can utilize allegorics of

‘geopolitical unconsciousness’ through plan-sequences.

Keywords plan—sequence, sequence, long—take, digital cinema, Chronocs,
Kairos, Russian Ark
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@ Qste ojsE AL o
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A L= Z229 7HA7} oA AL
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L giA ofojd, TEERRS Ofsh, BEE, 3K o, Z24, 2009, 1%
2 Ann Kibbey, Theory of the Image: Capitalism, Contemporary Film, and Women, Indiana U.P.
2005, p.139.
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£ 7Ht glo] 2%t 19 QujofA o] ZE Y2 HH SHe Fsiel
FAlof, tholuE3l 53 £49] 534 $8& Eojue 8L Ay
Utk FAE = Utk o] JA] EEfubE 27 (dramaturgie) 9] =4 W&

< Zxste o SR 98L 7)ol F8% 8471 Hh
grpH oz F2=0e 7Hle g3tEt 47, 3)5ke] HAFAE 9F]
1A Aol Bt E2AYe AR G 2SR, WA
T olE (arts graphiques)®] - F GOl T Y (dessin)ol L} AFEHAF
(autoportrait)2 B2, Q&9 A portrait) S 1Y ZEA ERERY =
fAYE g A2 adA ofFA] gk d8hs FEES ol8F A
AR B AAof she £ 3ok Fooll &SHAT, Behs S24H3e
2 O JEE At SHdA S244 80| kst ofn|R] dled
"“ﬁh‘/} ﬂﬂﬂ iﬁi’% ‘_*éﬂ% AL B 23 Aldo] dele Aoy
A}719] A H(intuition)o]] we} “o]
OP/;, O (immeédiate du fait qu'elle
paralt opérer sans user de la raison)” o] 2ttt @A 3|3} i ¢ o]
FR2Yeo R AR AFQ VM EEZ2YY 4L WE Ao
o, ol= &9 W3l I2H|AA(groresque)ted o] o), shA|Rt
ol 3t F2=2¢ Ze|Ye] adl= JEe}t thET. I3k Blg| F5to
F22UL A (point de vue)S 7| YsHhE AAFA FEHT SA A
& RN ojshuio] A4S BUSE atet Bk, 2229 o3
‘3401 ol HI7AHORRE ER]4 ANE AYe Y sl ‘9
S22 ZE Y Y AP 2RE 43 A[/ES 7§V W0l
ot Fgke] FE2YL e g AuEre e ASthe 840]
a1, 3] G g3ke] A3US 7FR] WIP LR FAL U} SRA|
= 848 A £ Qo)

N

3 hitps://fr, wikipedia, org/wiki/Intuition (ZJA#2L 17.06,11)

4 lehl D, coll Que saisje ?; Le Grotesque, P.U.F,, 1993 &k I'_

5 I D2t ABS0IM ATRI0| WES 40z} SiSlo] 2018 sl & 6102 D1
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gz getpe] ‘alHsi(fragmentation) ¥ A

T A0 THYIAEIAL ZEF AHE(Georges Sadoul)2 27| kAL
N Ze3 22298 A8 SR T Be AFAAns o5
A Adad 222 S Fo9] SREL AR A9l duAl
71 4= QlQlt)h, vl gl JsPE x| WHE Au|A(George Albert
Smith, 1864~1959)2} Al YA Y] Y<=(James Williamson, 1855~1933)0] H}
2 otk olEg AWl Y 2EF AEL AX AAGEA
Histoire du cinéma mondialyo| 4 ‘Be}o]E duk(Ecole de Brighton)72}=
ol Hz2E Wudth 19 F AT dStelA] HefolE g
9] HAL ‘Hzxo EEAY AT ‘FHz9 WA A E(reverse shot)
AR a8 A LE{point-of-view shot) 2] WESH &2 A8F o HAY

oz Aeug 4 9ok

| 32 1| (2l Shz)(1900)0lA AIZE O|CIZAESt ERXY AEO] SEISF

z2z A0 te 22 dHE AnAl 22 2R2YS AT

ZEolth. 19 98t (PUAL B9 siebE A As Scon Thiough a

6 Georges Sadoul, Histoire du cinéma mondial, des origines d nos jours, Flammarion, 1968,
p42, 719,

7 1898 H0IN] 1908 TIK| PO FeIM 558 0|07t sintE, 22l0/E(Brighton)ut S
(Hove) X|H0llM 2R3 O 0|20] ECIXCEL 2F9| 71&X HFHFE AETH 0/80(H,
Bt ol E2XY, 12|10 AR BEFEE A= SR Ueid Ut s (FHH 2
Elthz) 2 S6l 21RC| FEE AFMPOVIE MEeCine: HZEC, E5] 2X| YHE A
OlAE Gt (F2APIR] RIS (1899)1 (& BV (1899)8 Sofl 015 =&t R &
I 50| E450E MERI=, O T1of #ME xax HajofAo) 010 F3A =70l =
50l cigh J[Bke oiEcinG HWoks 4 QIoh




o|8: CixEAltiel st

Telescope) (1900)2  F3AMAY FHZxZ vr]e 2kx] £E(mediun large
sho)'?] WFo] 22299 S AUTrh AR A4S EHs)7]
A ger. 29 2 A Wil ol (A Tl vhekE 2D
w0 Sl U RStk AFE, of AEo] B2 1 S
AU 9] B Grandma'’s Reading Glassy (1900)0]t}, o] dgle] &2 =2
A AREE 22 ol 29 olHFE (FHHEE B viekE 2D E o
AULHD RefSfet, Yo (oSl BEAE H22 R0 &
E (subjective point of view) 7} ARSE Lo dZojAcH a1y 1 Zx), &
A FHE 2n| A 5L o] glo A g A H(one scene) QFlA] UHEZ QI
£E(medium shon)@t S22 H£EE AR ARS3HEH], o] iz A4
2FA FERETE olFA N FAlo] EAA oulo] AFAE autE B
= ¥g & Ak
ol ¥zt ER=YY JAE Tl £ At dixele H49 Wik
< gy 2224 71N A oA a2z a0t e 1A
4 ETS oo /1eHOE AEUAT, G} 2719 ALoN &
S o 0|22 e Fmoniage) T AAIE 915 BolsIke AL
S AL, 22k Asiel §g g6 Sehisa] 90
A AH(narration) 2}aL 8k 7HA o]obr| 27} FASE FRFH
HS Mo, B2 sheid A% 1 ARE BHSTA e o B
E£ o] A& 3 BHGSelA o]n]R] shH SH(fragmentation)
of g A °§§¥—°4 T2 SAES MEL J3}He] xH THAF R
S E selehn, SA6 olnlXe] ArE Byl Ba e

2
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g

L
73
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2. 82 BEIFC ER

D 93 e $4eR

Z t]E(ohn Madden)?] 1998 Rl (A]e]Au]o] o] BlH Shakespeare in
Lovey (1998)0llE o2 nte]o] 7Eo] 4%t 152 ZH A9 Ato]o
& UebAe s GA SolA] hREi, of Got 4] Fe) A
goll whzd 159349 A= Flfoll= 28] 747t slojoF dhthe o]fofArh.

%@h OIEH} :azum 92, 2213 'S wag Hﬂs 2491 Aolety
ue Bz

A8 7117 Wbt Bl Sl e BASS) «
Aol WAYZ(automatisme) 2.2 HEL 0] 2L(rire) 2 A}
AFiAl He Aolot o] IAolA] “Algal Algo] iAo R FroiX]
&go] HAEEY o] whEoXITt. 1] Ao} §le EX7F QlztellA
FEo], HiAUEe] A AR "0E T 2 4= vk (YT
A E)JME FEE AAE 259 4= AUEY 4F olF
Z2& Aot 7171 HH, 013?— HHEzle 2 S 2 912 FEE0l
%XP'S}X}U}X} WAEE FHE 50| HAAY, &2 ojAo] uha|=|o]
Al 2ol &0 BAAY sl Ao 2 ¥hgstA "t i ded] AEY
F5t (2o}t A st ¥ (2010004 =, AlEo| ol2& & ‘& 3
ohE7F FAoR Gt FASH 229 a4, T2 T9 M 5= Q=
4 & fEEoldnh (Helao] <l gE) o F4shs &0
E @EIeE WEAU, doE olsstA] Eile VIAA HiEeR =
AALAE MEZTHH, o] P&} (2ot T Al W) o 545H=

[

F[F

==

8 Bergson, Le rire, Essai sur la signification du comique, PUFR, 4e édition, 1988, p.44.

9 0IgY, HIZ80| RS, S=40| ojn[REZ0l CHEE AIRs0f LIEHS RS 534 BM),
TOYARSIOEOIT) 175, 2006, 2462,

10 2of =32, 24658,
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E2 ATSHEAY, &2 A7te] ofd AR GAAAY she 4oz
A=) olE 49 Wil= ‘B EE]Z(comédie de l'absurde)'?] dAjo =
AMEEL Al Algt o]F 4= Sl

Cette composition morbide qui pousse les personnages a répéter toujours
les mémes gestes est une mise en scéne de lautomatisme de répétition
freudien, Les obstacles qui poussent le héros & réitérer toujours le méme

geste sont intérieurs, Ils sont inscrits sur le corps 1!

3L, | 3= o]E7} ule]-ERE 98| 2 Marie-Claude Hubert):= 7

Z 9] (automatisme) YHE(répétition)-> e 2] 3]=Alo] ot} HEg
T

<IN VRN

oA SR o]}, o]z H|2OES FERE A EHE AFHE 3

=3t odolgt & 4 ok HlEE 2 B2 A ihESle JdEEY
HEA 1AL, WHEo ApFoof digh nlgAle] ZRo|EAQ AES o]
ooz Heidit}, whaka A 22 T EE bl gle 2l
ES Yo Bolk 24 YR (intérieurs) 2R E] W5t} Bof| 7]AHo
2 2= =(inscrits) 2J5-9) ¥HEA ezt T 4= 904 Hrh AHEY]
TloA] ZR2olES] 1230 4E|Ee] HAXE o|FoUl7Ig At} FA
o, 87t ol Fal %27t EFA0lA dishe FxEe dYH Ao

oflz} E4% A"BYS YAZthE HE MEA "t oA LE, =
of =9 27 gl A ErFesh ofel A st ARES AT
Fxe7h dog ‘FF4E WasHA e Aol

HAZ FEC] 5%k IS dile Y9 F 7K SHolA] 123 4=
UE FEEE 72T ¢ Utk FA FFFI (F9)E) 199 HE 5
¢ A7} A7bo] EAY, = ofjydlo] A (BhutEro| Rasarouille) (2007)
AMAE FH7t AZHQ] P2 erid, o] P AAs] TWERH

11 Marie-Claude Hubert, Le théétre, Armand Colin Editeur, 1988, p.164.
12 9o QIR A
13 0|FAM, Q9| =2, 246%.
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ot ot sz, ofd 39 717%1%&94 s34oz, §a o
Bz A Bl Aol ol
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&4 3] BHZﬂ??} “%‘_7—‘4 FEQ AR “ﬂ—-ol 1 )9} Aol &3t
. ol® G}l 5= FESAINE 2L IS4 aak,
2FQ Hxe9] EFHE obd U7HH 247} FojEof it wf

2hA] 01%@9«% Aystr]ole BasA]E Heol itk A& &9 77 3%
33k (Ahgold 2006 o] 3 E TE = 9st (OF

25 (2010) 59 Adl= 1 AALY] MA TN A BAo)A FZAHE, Ti}
A 2zAdE e8] gidh gvt £ o A7 #rgol wkg
(reflection) & ¢J8} A& A (symbole)& 3l 80| 7|4 (object) & &
g ol ol 23 AAHnarration)®] =& AT A9 7HsAl=

e

H

23 o] A H H&je] BEg AlLfsta, UM £ 7HA] FYofA 9

o

FECl SATE Y] BEF dis) AuiRn 5 FEFUL uE
Agshs el el AWEY ek I2a FFH o= drjE FEETL

N

[%ste T8l (fragmenn©] oJulo] Tis] Alwlmy] o2 vhRele Holt

2) e 249 Al 7HA B

B3] el A7) @ FEo R A&gste] Al BYE 22F
o ~(Georges Mélies)e] (GUtetoddl Vopage dans la Lune) (1902)=
5= 9tk o] AFL 71EY T A £EE ol o] T £EERE T4
BEHFE 0|88k 29| AFolzt dHANY. TFAT o] F3}o
¥ ZelgE I A AE (raccord)of] 718l SIS AU Qlok
H Aol A 23 FEFY A2 £3]8 o= S ZH(Bdwin Stanton
Porter)g} R Wol AFsirt, 10| AF (= 21| A& Life of an
American Fireman) (1902)%} (WBX 7% The Grear Train Robbery) (1903)

=

)

> o
u%rlrmlﬂg
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o) WY AEHUL 1A ool AL Yol, BAKoR Y rRAe)
‘Ehul(drame) AA7} BN B 47 AXEY) gt BHe el

wheba] B BRI 7| EAQl 7]5E Holk (Hufeelal) o) 14

71s& HIAISIL, o] AEY FEE A5 5RE §}0P71 s /\F“lﬂ

L
= &l e FEY FEFF(expressive montdoe)o]cm WA %E]-E[S._O,]
HES Sghet AME o] F ZREe] vnE Bl & 4 ok A gsls)
HIAF olu]dll (Vincent Amiel)] AFA T, 27|98l A “BEl=o] A€l
odslel LRE Ayl Aol ol g}, 7hekst 14 AFdel Hojgt=

‘i‘rl“ﬂo AL %fﬂw OIEJZ]
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© g
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% H4](Montage expressif)
CIEEE R e

3] AR o4l ‘%E}z EP‘*
ﬁﬁwﬁﬁlﬂ%CJmﬂ9hﬁ=%ﬂH 5T A 7 3 v e

5N S
-
>
o,
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lo
Hu
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2,
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&
.

A <EE¥-r—4 !°‘L> oA SE2 BrdE A Al 71A

A
T Qlth 15 AAF el (Montage narratif) 9 B2 BEFE

WA of[et, ool &, 165,
15 Qo] &, 565



a9 Ho gz Belzo] wHSHfragmentation) A& AT

(Montage discursif), T-8 EE}Z=(Montage decorrespondances)?} 71 -1
o2, o) 4l 7AY REE gor 248 vshy LR 9siEe BT
a2 g zgHolrh, FAlo] of o] f-83% AL AR HAEE
A xEol gst7] wiolch, ofu|de] o] whE 7+ FE H /18 &
Mg T Ao ool #AY ARE 4 Uk

dEi e

SEE 6E 7t 4Es  opalel  Ug Fel Rl

= TEad HEAL
Elel o Fe 7|y S 2| S ST njs 7k
=nistn 2o
M e RIE 20| NEQl DYy st 1RO
e I = S ] = I e =R
MNE5 Bl A
_ st
__ Ol 4 Q=
92 ozEm oEse 1 UL ES0L  TMEl  e2S
(&)
EISERT=) o e BTN ST o) oy Amel M EEARA
7&5 oﬁo_|1_H
| ool 3
BIBOILE F20ILt iR =t _
e eem S Cesmet (G- oo seE
e DS o S oo, EStEm
s U = oiZAR A &=

ojuf MAF FEIFE 49 EHAAY FAH (syntaxique) 7] & Sh=
a4 B 4 otk 289 74 £ESS FEEE AYE 8 A2
U WAEE ‘A2 (raccordement) EIFE FEAY £ AR FEEE E
@] (séparation) EIE AHEsHA| e}, o] AL F3l g3k ome2 <
ojo] FAHY 7l5E deth

olojA @E FElFE ‘Ju|EZ(sémantique) 71%E F3 dAA
(extensionnel) E-2& WA (intentionnel) 2]ulE HAlSl= 7]%5
& Eo oolArErQl(Sergei Eisenstein)®] F3i; A& (Charles
Chaplin)®] oA AMS-H FEFET}F o] 23t A9 dAlzt & 5= ot




40 JI8l CAIEACHel st

ojuf Fste] ofuli= WA AN V)= Tt BAHSL o|n] &}
o] FElF7E A= ulE 84 (analyse)st™] A FAE =&

He},
aEa opREe g oy FEEE W(poethue) HETL ‘2YH
(figuratif) El‘:% AU = BEY] 218 H Ul FAlolbal 4
ofj Al

2

of

B

2 JIEES =9 F4LE =8UiA] ¢7] giolth o|X" e e
‘O 2A, A Alfad WAE FEE 982 942 Aot

Al 0] o]oj Al B Fuk3(découpage technique)l” 7HE A %E}Z;EQ]
A3 AfE Agolgl F=x)gtejoF & Aolrh. Y3t AxT thEA Al
fdo] ofdal AJfA /g e g SAol=d], o]dE Tl 2= d LL‘r-r
Za4e A7k "ot T S8 A9 Fo8 LA wEE o]
4, & dFaae o 2EEE I FUTY F o5 3

A, B2 o]gA Bole IS 7HYsHHA dYshe ZAgolrt thA
“F7t(espaces)'?] =22} A|7Htemps) Q] =& WE FEE S

%
Nl
9] ‘575* = EAPBP-‘: 7IZH ’167} Q‘Ii ol A=A
l_sx;_ 1 ¢ o]
I?j%

N 1o M .ll~>
e, O

By
T (o)
J;{

2 e
L

(
o=

16 Serguei Eisenstein, Vladimir Nijny, Lecons de mise en scéne, La Femis, 2001 &1,

7 PR PR ZRst 7 e OIS (découpage technique)s SEBICY *iéoo:’ H, o2
OIF 7KsBt XIgARE LSS 23S ARR|BEok= e 20|30 H=ol 7iE
o2 OfsifstH =Ict.
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FAojdst Hele] b 3} (fragmentation)’ A8E G

7VdE m) etk FEo] viR gFutEr) ok a9tk 250 AL
7} od Ao, g o A IS FHF oA FEFTL
Yoty @ A& e gk WA obnjde] wEH, ol FiE2
BF g8 SEEY ooy dl FEEY o8 FASHA &87th
FEEE sl o€ TSk AL de3] s &7 € ARsh

£ A & ohz, ALY, 7710 e 7HRE

% Qtol A JBHE AN BAsIE
237} 9t Ae BE Q550

A WIS ™ ] % l
BepRe] g sk Aol Aeln, 1 F¢] Yt ofd BekE Ely)

o 431 AZ Tl A0 U3 WAL Y Aolet JlhsilE
otk Aetel FAL AAL BEE QoI AN BEEE AP Gt

o BEES ¥ AR ThE 9olo] 4E5L vl@3 1 Xo|E Al Hol
o §ols) Belth, Tajgol =T o) AXY “Falrt BAISHY 7)o,
ok 4 7|Esk B o) gEsint ShrdE e Gelolth, Halel 5
o chRlE YRRy gusjel Gupes SN0 AdL oY o
o dA7k HelE Rolh hRRlE e AEx7 Alojet, Szt
AZA vh2 T Al9] o3 she X7} Hofo shrha 5| =e Uk

ol 7 Algl e B Aol Mz FHFY EAolsrt Brh
HA HA(fiction) FEFFE] Z-f-olch iR M Y3lollM FEla=
A5l o] 71T B & P Apel A7) Baslere 1A
St A e, &A= WA H E(match cu)E FA|5MH, 12]8te] up
AE| & E (master shot)2] 7iF o)A X}Alo] Ha3l 72+ HRS Myzio=m 7]
HU &ttt B2 T2EA 4 o)A 9] Tl Z g A (pre-production)
oA SE 2EREET} o] Y-S =& Zlojth HUs] Yo FEE
= $HRry TA oA dojub= A o) ol 2 Z2Y A oA ofn]
Bo] "t &, 2EZRE oA oln] FEo 1dA AP 24

15 Wi ol 9ol B, 58,
1 2ot £, THIRIZTO) Chal, BB, OJME %, B, 1994, 451,




42 |8l CIx[EATHe] et

(segmentation) FE 9] Z}po], & § £E9] 3t & drjojA Mty oz
A (raccords) A7 & 23] AdeA = Aol

3t ohF-wlE g 93 non-fiction) 8] EEFET}
rée)7b AlFde W &9 A AR
(construire) o A5 A|ZHETE, 81252 HH 22
& 2T £ gloh wekA AlgEe Y2 e aS5E AEEA,
2 &

2] FupsA g Eooh HE shmzte] &7

i
fij
<

o
rr
i<y
218
)
e
i
By
rr
>

in
A 4 gley, 28y diarE 2| gske] SeEe 2228 A4
g o]Fojd 7t gltk= AV Sk o]F SRR (post-production) 2]
oA, FAFo] TFEAA =g £EES 2F A gt xgiE

o, olnje] HL FEO T8 dHFslolM xF HAEE otHst
(fragmentation)®] A8k} EARS] Heolth o] AL ¢35 HA & 339
Al Al a3t Agke] FEREVE ASE AEE AR st
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3. SEiFe| miEsr et

1) 2H2 BE$E FHOE

% (A5 A AU D E S PRI AU A,

T gleks ol wjiEiel AFolck. of il

ase B S LB el B 2A) greet, 14 o
I

=il = Ae 2R AT AYEE
E40] Slrh. a7, (29 &7 AYs= W oM '
< 354 84 oy, a8a Rxe i—f} 8t £4de =Eve
AollA, 21 34E fEslL I Aol HET olAF FEhe FE°l
‘%%91 BIEA, T3 BAE G471 9 E:[Liid g85e FEoIA

A7 rlREs 33 d2 242 2E<(Robert Bresson)9] %3}
(%H/}—‘H EVAVE Au hasard Balthazar) (1966)€ AFT 4+ ATt

U EERZ) ol A F91E0] obd v F(mediation)o] FA| 249 5
= %“/Hi = Al J7e 2 35ty a4g XA gheth o] =
2 A7 BASA R, TR Q7] A A RIYER AREHAE G
ot FE3] ‘YA oln], ‘5 P Bage S= olnA7t 24

2 SAUES] 1089 9= 714 8 Aol m} ol Rl
th 28 2AYER IR ARl 547104 sk AL AF8] FAd

3% AAFEID, AZIE 7E T AAkEolA o W A
A 7|A7 AR RAE, 250 Y ZEL

|8 28 BEEL O 9 ARE U AEES

&4 ot upshd o mdEe 419 F47

N
i
e

I
ok
i
s
£
i
)
oy
2
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|5l XAl Y3t

Bel-e A4lo] Fhajzte] B HAR|RAL] BYo) T8 @5} YR
BAGIRPEDS, 93 22olx] A&} QEse ulE NSl B
o YFom FEL BRI k. ot ojn) S Be, WY FHH 9B
o] 7eXA PrHE B Fhuets wEA o Tt

F22Y KEE g ook (aY 2. FHan) 9]

£ ju b
lo

o
=
1o
of
12
o
it
£
2
>
At
o
A

"R AE o) AFEHE ZE AL FA3] AMHEESS FAIE
2211 Q2= Bel$o] AmtEeta]of th3h Tk, TA] ‘Sofo o
S HIZFAY @ aThE Aeta QA ottt 22 B4 gt g
ol o APl Al 7ix|e GlAT, E3] FEo] Fshs FHA oyl
A0 FYollA] o] B2 ¢ A Hth d E==e HEde J3E
Aot DA-olu|A= S22, F22YLS E3F dEolrf Rt 7
82 SAg 7HeE Ho] qlrh EF29] dgHE B $e] SE2YL
G2 ol §89 ofu|R& 7k shrt ok, gk HA Hgt AE
Al S E 7T oniE 2o S AlsHAE &
& TEE vEEe A, 182 A7 AR F22YE Y] EAkGeone)

|

2 9lo| &, 383
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Abstract

A Study on the fragmentation’ trend of modern
film montage

LEE Jive
Yeonsel Universily
Fhd candidate

The film scholar Vincent Amiel divides into three types of montage
through his book 7he Aesthetics of Montage ; Montage narratif, Montage
discursif, and Montage decorrespondances. These three categories are the
concept that encompasses the aesthetic class to which most movies

belong.

Early films pursued the essential and basic functions of editing, which
tend to be modified in the direction of enhancing the director’s goals
over time, In this way, ‘Expressive Montage” is one of most important
concepts of montage, not as a ‘methodology’ that combines narrative but

as a ‘purpose’,

In the montage stage, the expressive montage work is done through
three steps of decision. The process of ‘combining to combine the
selected films in a certain order, after the process of ‘selection’ which
selects only necessary parts of the rush film, and ‘connection’ to determine
the scene connection considering the duration of the shot, The connection
is the final stage of the montage. There are exceptions, of course. When
fiction films of classical narratives use close-ups, or when using models or
objects of neutered animals, the film induces the tendency of a “montage
decorrespondances” rather than a “montage narratift or “montage
discursif’. This study attempts to analyze the tendency of montage of
works with ‘uncertain connection’ through ‘collage’ used by clese-ups and
montage decorrespondances as ‘fragmentation tendency of modern films’,
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The fragmentation of the montage in contemporary film breaks the
continuous and structural nature of the film, and confuses the narration
structure that is visible on the surface of the film, The tendency of the
fragmentation of the montage, which started from this close-up, seems to
give an answer to the extensibility of the modern image.

Keywords Fim montage, Montage rarratif, Montage discursif, Montage
decorrespondances, fragmentation of modern film, Robert Bresson,
close—up

=E QL 2017, 04, 15 AARIE L 2017, 06, 02 ARHEIES: 2017, 06, 20
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eine Philosophie der Fotografie;(1983)9) 4 £33t ACEH, I+ HIas
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propositions=in short, the said as much as the unsaid, Such are the elements of the apparatus,
The apparatus itself is the system of relations that can be established between these

elements,”

o= B2cjelo] m=H Alslks ZA|, EX, ¥, 18, &iE, olg, 2 §5 1 2ol 217t
HARIES] M0} Tl Ci-o] Hield)ER 01R0A RUCt & AlSls CHust AlFX
ol ZEA(olx, &R AlBlA AFO| o= Cielst Yot 22009 ol2ist &l I
g2 Safl Al 49 2 Eoict 1Ret =2t MEsi USRS FERILL A 2=
AS| TAHE RHOIA Cifet M3 201 BAX|= ZElnt B8] Fefo] ZI2fo] JiEA Foo|
Mol et} B0l Uelt= MEoHA Tle BAE ZAGH JiCt 22rel= oot e |
of JHEoR M MIE 70| AE UK HE EM(power struggle) | AEMs Zxokn 2519}
Ag Ztol EAE Hele ol a3 o= B Mg HEr|= ik 12l of Jids

L]



63 NAZAEE el e 7y

FHY YAZAEZ o|BHe tE T4, & 93l A of koA F
718 93t 2 e midle s FEEEDE edd F8in|

. 1ok
o Mo M

sjAlstaL, IAER gefd ¢ gl Aol AEIE olslE & Y=
A w8 °§§W Hazx ez 28 o

‘A A2 Fol HEE PXH_S’J =olA F=ERE AAE 7]
B22Q Feget AgjAd 714 BRE =gt & viHEh 25 59
EE FAEEE 7184 YA B otlzt o R S, T4 ¢
HIAE 239, B4 HY A7), ZE gy Az FAEEe S0l
ofmlA], ozte] A Sl VALY AA ol ool 3T s 2=
g AERo|E BFo] &SI YA E HAEEX7 O A=E diAlsHd

o} dE2 59 utA FlolRAE|(Abbas Kiarostami), O}TIP)\
v Taaewgns), FQ FFEA(Leos Carax), U2 o)
(Miguel Gomes), H|=2 F2EHPedro Costa)®} ZH2 EEL kAl
AT NEde2e 71EY AMFE FHolds & 95 gtk 2gA =4

F

¢

Fo|1 2L WA or J3E ATFsa frh o5 Ade HAdE
ks 214)7] G FEAA £L Bt 28 HAEXEHE 4
37t & TAE Al o]Fof TR A2 okt ShA|TE BHR e A
2 W5k gFo] et 2AE Avh Aldjof] tlAEXEZ Al
FolEe] 48] wolal, IAE0] e = e W8S HAE ERE

Sall JHE o0l et YNE FEVIX| =2lsl (ol FAlET AAR! £E20| R25iCin
TRIGICL of7loM Mol=S it HS Bisol £ A= HaE ol 3S0| HiE,
Bix[o] 2z ST CIAZR|EILR} 2 fé 2duelEE AU Aot HE7| 0]
of - TRt 2| 9, TASIIEE FA U 35, MSUHSRETREIY, 2012, 2732762,




Ol CIX|AlTHe] st

(digital platform)o]gk= Apalojc},

B QA oleh 2 Ao FEste] o] e fite2A T
AEZ AMEE =5k, AR viR e R HAxAEE gi AET
It TFeAe BASELR}: it

|

13

k)

3. CIAEXE|Z Hste] JidE

9
rok
O
rir
o f
[
=)
>
X,
ol
kﬁ
T
te
W
o
o i

10 Hasumi, Shigehiko, “Movies are but Variants on the Silent Film®, ZOLA, Issue 1, 2011,




B3 HAZAEE Q8] B b4

ot 7lze) B2 Bddt A% HelA Holk FBL 2elAF ol
Al(image-crystal), £58F A|AZM2 7] F (signe optique et sonore)2} 72
AlZE olu|A](image-temps) 2] AFAEE B3, HZEFEA(shémas
sensori-moteurs)s T 2R AL Al Aol A Hlojuhe Fir), ‘o]
H F3le2 AH4lY] WAl 44 8457 v A B4 Heste] daet

ol 7 & Sl vl =218 R 1A F vjgtolA Hojd geEd

2
B2FINEE A2 EIRER o]Folzl Az FSKVisionary Film)122
BBt BE A7 olulA'e Azt Eafelut cl&H ojnE Hofsiu
A gERd £48 2 AL 230 QB8R g B PEET
a0 4EL 2T 4 e AEH olEHolth 13| fEe] Azt
oln| e} A7} 3} o] Qo E FEA, X-g1HaSH, WHEBA ofn|x],

=
a8y ofdl ZrA(Abel Gance), ATHE, EEA T (Bruce Conner),
T, oBIRE, P2 FlolzatulE BB e 2A 1A

A Y=eEg golvr] f8f =8e A devtee o
Q

30
rir
)
ai
o
2
o
[
s
re
a
i
flo
o
[
!
A
Rul
Il
Hu
oH,
of,
S
&
d
ol
Ir
oft i
iu)
[

RN £43t A2 EHE 5] BRI
Z

7F A} AR 2 e st Ao FAT
=

& = o] HIZ Y5H4 AR EZ Jgo|th 1 wEhi HAZAEZ

1 e TE2|X; ) 0|8, 2004, 1642,

12 ZRIAE Cfishof ZHRIHE Adams SineyQ| KAOIA] EiBR JHEHOICE AELE AEHS
TeIHs), oGt 7AFS), SEEslE o3 7IX| 0|22 Eold ASEg A2Ys
2l EXBICE - OfEtA AEL, TARIES), 2IS8 9 9, BARZY, 2005, 87101 £7] &=,

13 ofjo[=2|Q1 O, THOXIE Hrizk OENoM CIAZXEIZR(2):, TOIZ0ETR| Fs M7
&, BAIRSIRIA0], 2012, 68%,




olgl: CixfAlciel st

Mde o5d 45 uge] daso] ogt A2 P29 B2E FH5alA
3}, u}%% ARz BE gelo) Ajasiolq RS HolE AL ta

ZAEZH Qa7 et S,

ol 'e] ogﬂ%ow u|rHEo] A1 REs) BeE AL e A,

W, 48, B4 AR ALg, 29, she 219, 4 TE 53 2L
O

of 2 435 BRI, Sl Bz U S dolollayent
A AolA Z2re] Yolol I AR sht Ul%“dlﬂi i
| 5

9
32
flr
S
2
lo
L
_‘1
rzi
2
=R
Y
ox
2
2

SRR EE]r’““ ‘47“1‘5‘4 *]7]?} ﬁ?—i(touch)“ °ﬂ*1 ke
£ ‘¥ 2] (juxtaposition)'7} obd &+ Al ‘Z & (convergence)d 4= A
3hch. Zepzol uAkAlolaks 93la £Ae Eot ujakd nAss} Bk
S A AZAE|Z JfE-2 FAIY F3olE9] diote s RZEQIch
oY vgo]2o] Ao FH EAEA e o7 FEo] FAHX
Zof i A4 = A H Aotk FAlol FEE Al NS
HE afjx]e] EAZ vEEo 2N 2= tAE T4 O%-ri EE}'T% o]t
Ag FEdfof ok 7B Ao 2RE AR=ed A = ek,

FEetAt glols tﬂ‘-?—(Raymond Bellour)o]] WHEH, diﬁ oAl vl
2 19609 o]F &3 o]8ul AN IS Y m|ehE Aot o A

14 xfzyels Al EHA CG(Computer Graphics), D,I.(Digital Intermediate) && 2&3t 0

=Y
o[x|e] HEs 2SIt

b

_,.



67 HAZAEZ 3t oefst 7

o} ofustH m| Al (Mise-en-Scéne) o] 2h= -§-0fol| A A (scéne)2 XA
Bh, 8a5g 2Agela Fxu B0 A ZA she 718
P2 23 1 mEole. d=ef 71
Ao zn, ‘A&, I
3 gARre BaK,

A e

rio

i)
e
o2
0,
I
=
Wi
=
2
e
ui
tllo
[-III

| (mise)+= H]

1
S U]Zl—A] H

oTaL
i rjo
=
HL
g oX
=)
o
—{o
F.u

=2
X
19.
2,
>
vl
il
fol
_E:L
)
>
>
o

i2a)
of
e
_}L
y A
oX
-
ot o
> o
o)
e
o
_k:dj_:

z M &
L
=
g —{E

i
B
u-lo

"T“_l
f‘5
Z

-
=

o

L

A5kt JE5R §

fave] oJsjA sty Ui
d folrh, MR = scéne 019101] §}°ﬂ/‘1
mise®] WAL wWE&HTt of7|ol= FAL
L% ‘mise en place’, 18, AFZ 3} 78
AAEQ] Hix]of] =E3} ‘mise en image’, YA A7} oJAF A& HE AEIG
o] A o] FE3F} ‘mise en plan’, 18T 1}3] FEL U Zo| 43} £9]
A&l AP SHE A4S 7H 7] ‘mise en pli’ Fo] $Uch17 WE7}
g3t kSl mised] HMHEL w29l (HSMA}Y  Histoire(s) du
cinema)y (1997} &= Jj(Alain Resnais)Q] (B =Z Melo) (1986) L&l o}
HAES] (YF Ev| Unde Boonmee Who Can Recall His Past
Lives) (2010)& W& H o AE 7o) & Zlojt},

gsrele NazALZE 948 T hH THOS e 5 Ak
32 fAxA ez 9F o= A, Fhele} tiAZA| ezt
g 4 = 7| EA 3K 1(appareil de base 1)0] &A%}, of 7]ofl=
FHle}, B2, A7), 239, 7FE A &% AX (intermittent movement) 7}
ZPE. 24, 34 Y2z ¥ ¢ e Vel g
2(appareil de base 2)7} £Agict, T E __];(} Az olEm Woa o
o7 EAE F1F Fol of7jof siFEt Al A 7Y 24s F39
Az e Jig o] F544 wAelzn E';_ & AUE, Y3Hcinema)E 7Fs

o,
2
=2

{ —1
B
o X
o5

- Pr‘.'. ﬁ ﬂJ!ﬂ
e,
=)

._.
o0
0]
—~
jns)

1

I

N
o
ok
2
o
)
B
o
u
IS

i

oﬂ.

i

off N
Sl g
P
> (H
1o
[y
S
iz
a
2
=

lF ol 0.8.

15 0{|O|CE|°‘| [}f Qo] % 712,
16 mise en plan2 T2 ESM|ZAQ| HiX[E2 X[ZISIC
17 oflo|=2(2d Uh_, %ol Z, 73E.




&8 718l Cx|gAlchel st

S el A8, BakE B5E 5 4
= 49 ad, 93E o e ge 1R
= 95 qAEAHES Y 2HE 3%
fim)9] 9, 5 - 2 a0 TN, 2, o}z
o o o, Sldcs, A, SV, 37
ofliEE A0 AE, 70, BY 2 5 7

®

oﬁ
m{o
o M

b
o
in
ACh
.2
I
Hy
1o
-lN
o5
o |
czjo
g_@
paus

o} %}7‘4 1‘4*:%11:44—5— Auka] 0
o2 A3 (flmT} cinema EF)E 715814 sk A, A -
gletd gaago] wWiga X E £ 7123 e

94 §%€ fdsta, CMOFU% 61% HH2lolth, a4 0]

o
o~
iy

S
2

b
O
>
B
Y
hem
&l
fr

ek
ol
ok
R

_EL
rir
g
:”J
fu
> "
lo
2,i
_>i
E
“}‘g
=
ﬁ
s
£
A
A
2
o

2N

re
TN I S 117
(o it fr W

o
jusd
o

£ OO
TrE
o,
-
o
_>i
LJ
N
3
N
N
m
e
e
ofth
>,
filo
i)
0%,
>
)
&l
=

ARZ17E fiAIshoF 3t 1s &

- i
= A3o] EAFoF B} oFE -g—z}% 715 A5} BAL A

2L
:cé

o]
o
ek
=
=)
=
jL‘
of

S Aolot. wheF 01% #2}3 24517
]

Hrhu A 94 w22 7]
2apoE BE 5 gl otk RN At Az FoHy)
%t aase] WXz} Basit A2e 27| oJnjE HEste] 1o AY

2 olFE 2] SEiME 24EY] Hlg, wixI7t Bholof Stk A= HjA|
b EFAE Zigol v ZAolth o] BE F3to] HEAAEAL
18954 129 289 Tte|o] I sHH|oflA] Fnlol= FAI7F 2z JEE

Ayt (3 Ur/\ﬂ‘—‘— LFAE Sortie des Usines Lumiére 8 Lyon) (1895)

2 Az 12 3R 1089 93 gARE ade S ‘g3l

(cinema) €] /\IZFOIE‘U— AR}, Tk JHT A A FEkE T o

t]<&(Thomas Alva Edison) ¢ff g3}e] ofu A2 <1 ¥2] EHET}?



B4 HazAEE o R sy

T8 1894 4% 140 BREo|ofA] (Edison Kinetoscopic Record
Of A Boxers)BF= AlEQ] 18 Ax Zolo AiifilmE &8 A9t
EE ool A4 Hi4e Hujo2ek= gyt 9] Al S 237
a8 o27F e gl 1.59]H sole] FAF A peep-show machine)&

OH &3 3}—5- *‘éﬂii&ﬁk d | ol %u]oﬂ_a_ &7 ol ow Oﬁﬁ}(fﬂm)a-}_—_

rE
of
i%
Q
s
9]
=
8
it
£
o,
o
rr
fo
>
mln
lo
:zi
_—N-Il
;o
:“é
ne
1o
Ao
2

]
o J
i

5
uj
Iz
1o
o ol
B
il
9,
I

g2 g, oA, 29, WieEe] 5 BEE, ZRAY

d 7o Fol A& F%ke 845U Aoith vk 229 Fa #
A U S8 HEHER S-S o|FE 84F F ol A°| AAE
A HEd O fEle A2 SE dEE = IA Fo g uiA
= 54 g dellde 2 A I AgellA Blelur] Hside 54
of garg#olofof gt U3} oFE o-§3iA Fe} YAEE, A
g7t AR 4= Sl olFR Aol S Ao 2041710 F-83
FEle 2RI, oA 21417] Bur] A, 9 29 of E2a0)

g Hl Fholl FAEE FEE BA 2 Aolt. HA S4E FA5HE
Az e 27} AR A S2le MEA S8 8458 AuAsior &
o 34 ErEely FAEAE FEste s3to] LA WA Sl
gk QAR 87 = Yok YBE T8k HazAEze] g4%
HSLE s oRud @4 93 el FHE HeEA Aade
HiE BUEZF st A= rid o] AA77F 2 g olojdhgk
ot AE=o|E FEL UAEo|YE Sd e At dE o)
S 2388 dilshe 3, AR S QS 37he H ol olE
o] 2 g}, o] Fele BHAHLE FAE FolFid ALH AHE
gick. wlssshAT AEA AEEE 8aE50] ‘FRHfm)E He FH ol

3=l
o
i
2
off
o
Q.
5
o)
=)
2
il
ot ¢
ok
:‘q‘_?l_',
=
fru
o
fo
B>
ﬂlll'l
o
-3
)
i
Rt T
N
i
lo
fo

|
|



70 JlE: SR EA el Fat

AEo] B X EAA 214)7] g3t fE-e BAEFol IBER ‘what is
cinema?zhe AEE FEAAE ER¥9 &2 ficth

of7]oll A 2= thA] FHulo 2} oo AlolE A71E Dot gl
2 @A) F3} W Ao ol Fo B Z7EA|E e Holopgt
o} 2041710 @5te] op{R| = FYRSIH Fulof 2= 214719 JR1EE
3 YA EstE Z0E oA oA ot Al 2 AE Wisoior &
T ol AEA ST 4D =S 19 A el
YR AR e Y3yt FoiRlA] il Q3pH T AL EZT}
oI usid Zolr), ol £H9 HEFw $27t dutEoR 3

Bl(industrial film, main stream)2] ‘T AEX]E]Z'0|c},

X
e
4>
o]
i
of

© " 2 AZ7IRE) B Belg hAE sl$HE 728 AYD
3¢ olBojrbe 28 vjoje] 2 A%T Zo| £t
@ A TAT AL OPIA DO ZN ANG il i)

4 B2 ogz}g o] e e},

i‘ri‘# %i‘?ﬂﬁoﬂ XIHH% e

-

o] 715¢ & B s R4 BA. F3bh 24070 $AT
2 717 E A this] AAH ol gpoltt, 75 TEE of
YAEH Y A (Apototéng) et Zato|EFA(Gustay Freytag)187} 348 A]
o1 2skgolnt 93 AU oItk 70 5%o] ol ok o &
A W AT RS i F4Fo] T olTofzie). spkatE th

FATE WA= FAo] B9 2= %Ol TdHE Fdst=dl
QlolAl &2 o] oE-E sly] wfEolt), H2e dRE st 29 AFst

18 O[RIASHRAL TAIB: (R4, Poctica)0lIA] 2E AABO| TES NAHS7HR'O| 3672
TEIIGT 02 0/ BE A2l 020N ZES HNIGHs T2/0] HCH 5Y Al
810) 7H4-F-Z 0| 45D AL} WE-SIH-Q)7 HEE-22r 0] Bal0fEfRGustay Freytag)
L)’ BF LIRIEIE JHR0F 3= UBEH T8 XIFBH,



71 A EE gole) b s

ol o Es e Agslt) w2 F2e] Bgo] F
A= W (peripeteia) 0] Hu| = o]of] EAYTE, A2 Zpale]
AU SIS of 2] o2 oA FAA e
AREE Rl ¢l AaEl (Western) S W& RA}, 317

o 3

A
i
o>

(o3
4
ot

i

A=
u?) o
>

e

41 X o 4
S 1| oA U )
jg? J‘-U: o lﬂJ mlO
pel R
rir b >
ot g olrt o 5

o)

et

&

P

ok

1o

)

il

N

)

o)

ol

gQ

rir

Ja

Job

>

12

ofl

il

[0

it

=

nes
£
it
o o

2
I
T
©

_F%LFII‘
1
o i
igilmij
L
_L_“‘_S;‘,

f
ofl
2
pic)
>
.
ok
1o
i
i

N
)

)

e
o
.
_E
ol
1l ol
-2
>
ich
i
flo -

Hu
o
-1>3
n
U

It
2

& orr o
2 g f
AEH?‘

Ayzel =
a4 eNT AT Y o] ofzke] WBkE FUA 27t 9%
gtk S2E oAE oAy THH A7t AT F3), Agol Pa
ZAYZE A4S TEYAT 2 AA7L Aol S Jote
OUAEA Y Goiea £E 45 9 olth agchul fAEAE
24 age 7129 AEE TASY BAES AL DujxshE

Ae Aotk V1€ 8458 13 dave @A sEAL

© THhE ARAHAYIA T2 AR ol FAIT
® Zegurss detuysES] BAE ARAG,
® Hokel TEE ARG,

@ Welene] AgsHy Ause Hsch

® Zelolgta 24 7 HEA gt




72

218l cix|zAlchel %st

¥ =
fle
paus
£
:,1

TP o] ARIe R YA E LY ou|E wjFA 7ol w|Zlslt)
st AR 8459 AudEiR)e] ‘E & 2
4 HAZAEE g2 442 5 7] gl
2 9o g7]24] Walrt putElojof st P} devt YellilE M2
u|gha] 7)&-g AAsokeitt, Therd] AR olopy] wHaloluf Ao g qb
oA J3E dazAEE IR BE = gl of7F 9719 ot A
2 T YAAZAEHELY ZolF- AZal 8o lojA AU
Z](rules of the game)'®] £ §-Folt}, o] JHd-& olaslr] HallA WA
(FEE) S weeEx), HAL Ho| JY=e Ftojth WA 9ot
931, Aol EAjst o5& AHsty] gt EHT HiA], & FEo]
EARITE B3 50| AAlsils oherst A gl e, o] 4
I gEo] Atz AgE7] sl WAL &2 +2E AL ok

Tl
Y AHoE oA 8aFo] YHBE o8 u Lot o] T

Jl o
¥
Y
1A
iKY
=
>
fr
o

_2

3 EE

olefa B8 = gltk. o7lolA WmelAT ATAA Te)3 Ajwae] P
o] Alehaith, & W7k gebcty el thetm AoAn WA TE

87 ol2lg Zolth. WAo] WAL 71l das £y Sud 73
o] 0101 F i o] Alnlutlelut ojsk ZholAle] B7] ik o]
Q] 950 Th S 72 ofdf ALAEolo} Bt nhEle o] 7
Qo] FHoletn B3tk ulgo] SHES} TREE ot A% Hylok
IAE ooyl 719Ie BN AARE 5o} ThE YAl 25
L o) o] EAjsk] ot HAZAHLE o4y AEA A
A ALY FHo] A FFHH olnf v|2a ZAEHS oJFE HET



73 Uiz e L gotel g 74

4= St} o2 o] AYY FElo] Fatof] AgE ool

(CHAl 7)9] A& The Five Obstructions (2003))& dula = gka

E g of(Lars Von Trien@} Q24 &2 (e rgen Leth)7} 23 A& o)},
Ego glart i) TEAE o g3 (@3 ATt The Perfect
Human (1967))& Egjo] ZpAlo] Halgh B34 #3258 7M1 @A) Al
oA hA] vbEo] BRI gl AofA AlbgiTh (thAL A9 X“’H%> of| A
Egozt Arer #3EL | 2 & AEShed FEE AT
2 12 AA7F Gk 27t HrlE shal e e B B EE) 24
o] 7= Fthv Eozt ©@x {32 olH¥ shtel IbE
(contraption)’©] EJHA TAZAEZE LPALITE,

AF7HA] gl 2ot ot)s, Aot 574
£ 5ol 933 dazAEz g 224
B A 2ejar AYe] FE el cheiA dobR it £ 2

o 7w ol HE EAZE AYY FAoz 28 o Bl2a g5t
AR e 27} ARt oju £+-8R1E o] v wshA A3 A9
o] 2o whebAl Y3HE wEEoF vt YAZA BT @3t Ve A
Al(conceit)'?l FAo AA](apparatus) ©] 3L, =

%
(st ArkRoln) njgtH o BE /)8 X

R

<
K
30,
©
o
o
T
Of
ok

Z]”} o] A2 ‘¢ (contraption) &= AJ7ke] S22 AREA T2 177

Fo]| AYE7] vhdolth, A= F3te ool HAZAE T 1
Ur Ag A2 5 o] §ol& NHsiA = gerh AEgA 5784 739
AN F3E FASe 2450 WG} WA 7} o] Fo{X] 2L 2R 0] 4
=7 oo gro} Wojd u] L= v]24 TR EHE G5lof s

olopr|E 4 9tk

19 Adrian Martin, Mise en Scéne and Film Style: from classical hollywood to new media art,
Palgrave Macmillan, 2014. pp.198-199.




74

Jlgl cixiEAltel ¥t

4, CAZXIE[ZO] st AIEH|

Qg Ao BorEe] TAEAEZ A Sols A3 wUsA o

o)1 B} wety o)F TAA AFe| gt o

o o] 7] 4tk TYlE BTk A2 AR} 48] Slo]

49l o] Faslthy 4715}7] o] JAZAE L o2 |

g3 & Zolth, éltHfZi Mm S U] %‘s}oa o}
B

Iz

o
S
Al

o2) AGAde] oid 24'd 3xd &2 sAHE A3 UL thEIRgiT)

all3) (St & BFAlo} Differently, Molussiay (2011)4 % & 1] (stack) &2
BE22 o] 2012 G5 HE0] 93} 3 Wol ohd Batle] g3t
7 ). A3 LT A2 Q18] AEL TAYTHdeaystalicing)
e},

Al4) tofefo]A elE|Hof 7|23t thekgt QIEHElR J3E

o o
2

N

i

i) 3!
SH,

1o

/\‘9-‘

ink

&, %—?—Alob (2012)= 97H4 EY3Q HulER ojRolA 9lrt. 2012 A
FGEANA o] F3h= Aozl A7 glo] wie} Ao uheh FAR9] A
2 AYEATE £ 1234567899 AR B £% T 532,74,68,19
o] o £AE Bl Afo] gl Aojtt, ZZhe] dHFoe] $Ert &3



75 HAEAEE o) e s A
HE XSRH BAK| £A7E M) s 57 g8t BRsk: 3] ol
2, fw)2] 98kt B 7Hs Aol adm BEsith 237 5@ Ba0] 74

Hog 3t & ezl e g SOt djAsle FEHY hrel ¢l
olAL ILHARQI A& AFolA = AVIY B BAE HEAX

THORE 277 F2AY] YA SgE shiel AES AT
, f(n)Q) A3lE-2 AAT S50 F1EAS AU, ZH2Ee) (1), f(2). f(3)
B2 ot ouE 7HA= Zolth, ojet o] Bu|Ee] 4mAg-S el F
23t g3t dolea g3t 22 B YRlHEE %= vl 58
Ci=g

o) £ES} Puis aE0] DHA BAS AT N Bof A o}
Aol o] GBS Hul2 £Ev} RApEth 137 g
ul$ HRFS] Suo] tERolt 549 WAL AT o
2 whe ure] gitk obAutel AeA BEE 059 wA 4
A

AFshct, - T = i (eanne

o
At F|otR e O] (™ Shirin) (2008) N A A E FEHE aaF
< AEA wAg (G oA 2 v BlRSE o]
$9 ouh 11450] TmAm oo} HToleks @G BT 9
L B o5} Solu] Adsie e 5 4 U
& B oquleE d= & & e
ot diustd SE(E-E9] 2HE UA
Aol H EHA AE@IRUNE 2AT]
‘Aol A AFolal= e contraption) &= §l
EAZTE 7otz Bl FHA £ES B
2 B BoIA] AR AR BeiAl 9
129 e WA Ade =qdTh HEHoE

o2

~—

=
o

®oon
=

ﬁ—brioﬁ
¥ o

2
o

5\
Eo M
o o
jii‘rlr
H1

i o

¥ 2 R folo o N &
>
M

o]

N
T
Prl«‘

i




76 Jlel CxeiAlcel st

FlokzAEtn]7} = e BUP TR uiE Bax(pluahe) U
Bleln defolen @ 4 QL Aolth, BAo] B AL ®o|x|
e B & AgEel o

9 1140] ®ojFE (1), n(2),
n(3)...n(114) 744 (0] AE-e shshd) 223, 20k o] FHsA o)

o AEHE WA eEo] BT YT sk Foo) AHL 7
R R
oo} ATHE LTk Rolt

Ml B, oI Hgtol Mg = =),

o] Al (mise en scéne)Q] FAFA oju)i= “AH(scene)ol] FA(AET, ¢

[o]
2, QB BH, 29, 97, 7idete] PHRES ZYHE B

2 = 7144

Z2ZHoperation) 55)& HjA|&lct."olch. o} 71 71 EA Q49 u)A
Ag 2718the 24 159 A& e Z7|giths ojo) ofE A
oAlgcHe A8 47ggh 29 vl g} i x|zt X8k o] wjEa} uix]

o) 7]otR At ("l Ten) (2002)9014 4% 7|2t G| wiETh
olAuto] Ao FRoj o] EWsl W A 7]otEAEM]

= =2 1.
= A 537 23e YA 4hel HHg B9 fgYEHE 4
= T
a2) 2 T2= FE]A|(found footage) WIHE.

Ul B, 5Bi(plan)ol SlojmEiAE S,

o) WollAl AAEE sue F1 BeE BT, gAY Al et
2o 939 2okt B mEtA Azl 297 Hﬂml e
(ime based) OFET FEIFOlE gE tath Uxd BEEE
Jaos dhiel A B4 el woiarh 297 W



77

taxAEE GBke] oggl 754

A AlAel A= A BEE7t 7hs e Bz ARRRA Eloh

d2) 28 ok (Rodrigo Gudifio)} HIAIE w2 FYj(Vincent
Marcone)7} 2008 A1 Q] slo|HElAE 93} (F2LH ALAY]
A&l The Facts in the Case of Mister Hollow) (2008)-2 EAZ o2
shtel ez FA4E ggte|th o it Y vAd
w32 29, Zoke HAA 03] ol e 29| A4S Tk
T 2k QoA Flolgh WAl e 2 FEEEE o] ¥te U T
uich BAoA SlolHEAE FolE 1A YT

F

CHA i, nEM SEE 7HE SR

a2t A 2ol BE FEe) A1 1R AL &
E Aole] Agolth FE, ‘A, AL LR YEuE 2E Aold] B3ty
82 Asie] olo] 42 oIS o sl Aol T 2

ge7} sﬁxﬂﬂm AL R o
i

F'

jm: =
&
o,
z
>~
fEad
=
ok
o
2
ot
o
2L
i
>
s
O

ol ‘%f’%*?f} A& Yuldtt.
2

Sgoln o414, A, $5AI T YEIEE o]Folzl HAEAY
= 1

ﬁ
N
o
r]I.

>

r'O

ofg
i)

lo N
o

el
e

L
o
[>

H

o M o |H

-Fllrﬂ_EL'HUE

o

oI}, st Zeolih
A8 At ojzjolu

of
tat
=2
2
N
=
SN
oo
-,
w~
i
_Yl
oEL
o
o 5
[§]
I
8
=
[¢]
Q
o
€]
3
2
12
0
)
flo

My i




78

21 CXgEAchel Hgt

o2

3

y ol AFE 0] 2o 3t o]y} FHlE ook Ve E A E
t}, ZElE g A E Alo|RHup= wu] Alo|oa] E-¢i5lA

M o
E;o
T 2
o

9
of
o

Ir -
1

N
s
ik

olzfoldjo] ofzta sl dljrhe] w20
Moz Helrk, ofg3EFL Hye dAue Yl (=
FEETDE FolA, A GAbe] o

= A3k ojule] ofzlold]

ST R+
s
s Qﬁ o
J & T g
o
o fo Hﬂ
[r oo
!
o
rlr
v
B~
>
=
[o
U

U

o o

— ofh —

£ oo
=
B
A
(o]
3,
o
o]
<
N
il
sk
o
o,
sl
N
I
o
o
e
2
o[v
o

ot ot o2 2 4>
B

: R, £
o
X
2
lz %
O
i
ok
2
2

~—

ZFo] W ek (Tsai Ming liang)©] (P} 178&) Alg2=2 =3 ¥
317] A, 19 AL ARE v AR s geH, A4EE A
ololA Btz A3l FHo= o TolRe

) BEFE NEE wAsthe AL BEFTE s ul S siAlshe
Aot HIF Ego|z] FARE 5]2]F2] (£ Rope) (1948)9) 4] Al
2 AIZE e AAdlE TAE Aol &dE] 2 wRith &
Al AT ZZ(Aleksandr Sokurov)®] (BlA|o} W Russian
Ak QOO B TIPAO R P B TS B B
M7F2(plan sequence)?] FHOZE ¢18 = Stk HofA] w-%
A Qe =40 H7|= Tt

20 RA

(I3

g, oplol=et %255 oaicrel HARAMSo| BEuAL, TE=0lEE, 493,

2016, 10,



79 HAEAE L F3he] gk 7hed

5 ZE

ZEo| oA 71 238 Aol HHshy 24T, ol2HW s
Hlg o AR E G, ALSE, 2o B AAMo] ol Fetd & 9l
o}, Hl%a WA st nlaTeld WAHAL Brd EREOR of
S5 2HE olAls wAA gt $eol7] 4T AnPE] 4B
slsolA AU TS A B lne an) BE| BT J3HE A
Ashe AR oo Adel ek AR ey Fusith ol
AR AAXYA ‘Gt GAE o] B HolHo] Qlertreh Ze AR
<3 ApAA AZIE 357 giEe] dost ultle] BHY WalE
ZA= st 98t gzo] 2o| B Aoln ol Wke] Zulxo] W
B Ak o8 45y Aot

LEQ ZA5E 237) G0 s SEDE o] oo o
sl AEA EoRlTh 2Exde] BUAOR ASHWA YeA(Béa

Balazs) 7+ SFxt= 943} QAFSHFiIm Physiognomy)s =Yt E& B
7] F3H(Talkie film)7} HHEHA 1 A G3lete Tt 7]Fo] nl =gl
o} G3te AR2E Y2ZAEIE A CHA ATt ‘Ajzke] o]
e ez dd 43to] Al2E Mdugld A2 i 283 719 ofo]
tlojollAl A 5 olm A&t AlZE oln|A] e HxE EE=2
F3t 28 18 o|Fof APH d F3} HE F dFEE e "o
ZAE|Zete e AYE 4 Qv 74 voprt BE A gt

AUE FE5HoIHA A 84, & Att29 (Y3Ap - olF|AkE9
AdEoA £27F Botd Fo] thE o]AA Hulgd 2 B AY
a3 FA 27} o (disjoction) 0] 2t 2= v]A] AATAE oL
1'5]“ e tellA dw 7hsstct, shA|Rk ulglo] wiizo] t AL E

o=

M

e

3L

AaH wAe] 217 Hw F9 Az 2L ° 2 58 4
A Zolth, FTHe oMY AEY
Z by

olu]E webd 92, g, dAu)s, ¢




218l CIREAle] st

AFE Zolt}. oH¥ 43} A= ok e A2 5T} A== IRe
BALE 7HAA 02N A4l Bag FEE Ao}, uEkE de
A Al(régime esthétique des arts)?] EA-& 2R5HA Hil 9l Hsk= o]7
Al &9 g vjx|7} o] R A= Aholn 11 AA7} skl Ad)g

T AFEX]E| Zo|t},

Ed R 7o|R} dleu)Eriel YAl (Gotthold Ephraim Lessing)2 ofl <
o] BAAow 145t EAL Aol skt =gitt 121w I(Clement
Greenberg) HA| ThE iAo} FEEE 3|3ko] EA4E& 27| XA 22}
4] HAoleta 4%t ey e 314 J3HE o]ofr]gt A
2o w2d £4 de =9 HA-L 755"— U]“fm AN = AN

-
AXY olzlo|BA Jl5Adu)t 7+
19 B9 S AHY, Fake
aiRlo] gt Akg, 22l olEle®H AEe) FHsAnA YEsla
{t}, o] BE 7 At o= ThH2tet
C1AH) HaxA e L £/4do] YAZ] Aoleh. Falo=e] =4H
Zhlet A dls S5 @S] 93 #%*é(?PUﬂEH Az AE
o] AT N SET 4 29l
F71ARAE o
Al o B Fe M2 W55 (digital democracy)of|A]

o o
12,
ok
2
=
.?i',
%,
ﬂL},‘J
X
2
s
=2
2
1o
JN

off nﬂi r[r 30, r[r il
S
Do
5
£
ox
N
o
N _ﬂ_}
2
=2 FFN

oft

o] 718

ot
flr
-

®
i)
o
ol
ol
o
o
o,

2 X3 A=, THst 23, RAUE A, QIR 2001, 2002,



81 HAZAET gstel e 7hsH

AR GARE Aole] A7 BolX T ohWE S5 S50 HE
3 293 3] B2 YAE Ak Roltt

B eme shbe] eluh Aol EAEA g A, A2 ThE asEo)
e AAE eV N2 e dotd sEE0] Uid dve) wHom
A YAEAEZE =gk Buk 8 gAZAEE o] Edvt
s 1 gsiniste] 5 71 58 Y3 AYakE e
o5 gstolgd] $YUE

=
R

18

=N
ol o
5
Ny
o 2
fl
rlE E
qm i
o &
e
2
ol
i
L)
N
o HL
2
4
ok
5 ®©
il
s N
Ry
% H
o X8
rrg i
o L
ﬁ =
2
Lo
AT D

2

o,
iy
lo
Hu
= A
> op
o ek
P2
w2
W
L HoH
2k
o
[>
o WO o

[
i ot

N
S
2

© o e
flo dz
2
_24_:4
ol
e
£
-
2
o,
o
2]
i/
=
i)
=
ui
o
il
g
[>
bl
N,
ul
o2

e
{
i
1o
Sk
)
i
L
oo
et
Loy
o
Ku
[>
=l
N
o,
(&t
of
%

24,
e
1=}
o
o
T
g
t
=2,
lo
ok
A
e
N
K3
v
£
[
mln
(]
fr
o
2
3
ofll

-4
by
1o
>
N
ﬂllO i
iz
of,
e
sl
o]
N
£
Bl
-
i
B
P
(i
e
2
fo

PRSI T 4
xR

rr :{\[}]

F e
b
X
=
o
i
iﬁ“.
©
=

L

me.
rJ
i
=
do ”
2
ol
ok
N
g odo & ¥ o

weomr oo 2 ot

8 gx
o,
Q.
(s
(o2
4
ot
O
i) rhe
N
A
ok
X,
o
T
I
_01114
i o
U
=2
H1
i
Pr‘"
ki
e

ﬁv‘
o,
i
=
>
P
2
T
)
h)
mul
s
__>,_~L'
2 or
<
ofl
e
2
a
P>
Hd
R
Rull
B

o o e

{
i

©
e T
4 =
5
o (@ oX
>,
m
2
-
2
B
o
fru
2
oo
el
¥
)
Ir
>
2,
>
i
B>
kv
£
1o
1o
]

84 ol gl o] w3
283 A7k 4 - o 871E91 W




82 1l CIXEAIHel He}

o 2ol YANE A AL
o] BT AR B - olAL ool oty sk P F2

]
ZlEeh g4 o Foh 272 219 43 © 7T - ELE02

194]7] 2lAlo} E8H& &St AlA|
esuu Tomcrou)e= Y& 7]HTH
£ AFE 571 Aolzkal o
3t AJZHRE 2z gz o5t

i)
—_ f‘.{g
il
[>
tt
s
o
®
W
y
~
b
O
=l
j

=0k YrstHA, o]A o]

HollA & 4 =0l

2.
peei)
2
iy
Mol
l
R
o
[
Hd
N
o
o
9,
B

LZAE L7} o =
= 2r5Ad Aol gaxA ez WAjE 243 £402 Q)
A Z gohe S, 9713 28, 99l A3 AEES s
A o]E AeFBAd Aojtt HlobE R 2147] g8k A

e Fevee A

st 2 Aojr.

2 20|A XM[E], TH3t0] Ofay, BB, Z17[8 A, k-books, 2008, 3%
% ofol=2/¢d oigl, THoIXIE EAek oMo CIARXIE[LR(1),, "RIROIEEX| Py M6

B, 92N o SXI2SIY Ao, 2012, 1585,



B3 Y AZREZ gse] okt seA
Z 2S5
g
2olA e, Fgslke] olaly, ¥hekE, 718 9, k-books, 2008.
ub FER 2, o] 2004,
vl EALE, TEska gty o] dE o, AAAL, 2006,
ofg A AEY, Az, vEd o o, AR, 2005

i

ofoj=glel uhgl MXI%— dAE: oFAoA CAZAEZE(1), TR
] Fi Xﬂ6§€, 24 o, EAESY Ao, 2012

, TeolAE dAzk uARAlo)A gAZX|E]|ZR(2)), FolEd)
A B ATE, 924 o, BARekUA], 2012

A3 gAlolz, f93t 98k, SA4E o, d7ARE, 2001,

A 9 o9, TArEl et WA AL 3, AEHStnEHESY, 2012,

ON

iy

Adrian Martin, Mise en scene and film style: from classical hollywood to new media
art, Palgrave Macmillan, 2014,

Bellour Raymond, 7he Analysis of Film, Indiana University Press, 2000,

, The Film We Company, Rouge, Issue 3, 2004,
Brockmann Tephen, A Critical History of German Film, Camden House, 2000,
Susan Sontag, The Decay of Cinema, New York Times, February 25, 1996,

Shigehiko Hasumi, Movies are bur Variants on the Silent Film, LOLA, Issue 1, 2011,

Md

24%, Tolrlo|Be} 555 vleivhet AAEAe] Wi, Fh=u|gtd&,
49, 2016,

The Confession of the Flesh (1977) interview. In Power/Knowledge Selected
Interviews and Other Writings (ed Colin Gordon), 1980,




84 I8l CIXIEAlCHe] gt

71k

yjoj o] AbA http://krdic, naver, com
FEEZY A hip//www, nypress.com
FH]t el hitps://www. movidiam.com

FHzujt]o] hups://qz.com/878002/



85

HAEAEE el St 715

Abstract

Various Possibilities of Dispositif Film

Pusan Nafional University
Master's degree

This study begins with the necessity of the concept of reincarnation of
film media and the inclusion of specific tendencies of contemporary films
as post - cinema comes, Variable movements around recent films
Challenging and experimental films show aesthetics that are difficult to
approach with the analysis of classical mise en scene and montage. In
this way, I review the dispositif proposed by Martin in films that are
puzzling to criticize with the classical conceptual framework. This is
because the concept of dispositive is a conceptual pile that extends more
than a mise en scene and a montage, Dispositif films tend to be
non-reproducible and non-narrative, but not all non-narrativef tendencies
are dispositif films, Only the dispositif film is included in the flow,
Dispositif movement has increased dramatically in the modem
environment on which digital technology is based, but it is not a
tendency to be found in any particular age. The movement has been
detected in classical films, and the dispositif tendency has continued to

exist in avant-garde films in the 1920s and some modernist films.

First, for clear conceptualization of cinematic dispositif, this study
examines the sources of dispositif debates that are being introduced into

film theory today.

In this process, the theory of Jean Louis Baudry, Michel Foucault,
Agamben, Flusser, and Deleuze will help. The concept of dispositif was
discussed by several scholars, including Baudry and Foucault, and today
the notion of dispositif is defined across all these definitions, However,
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these various discussions are distinctly different from the cinematic
dispositif or dispositif films that Martin advocates. Martin’s proposed
concept reminds us of the fundamentals of cinematic aesthetics that have
distinguished between the mise-en-scene and the montage. And it will be
able to reconsider those concepts and make it possible to view a thing

a new light or create new films,

The basic implications of dispositif are apparatus as devices,
disposition and arrangement, the combination of heterogeneity, Thus, if
you define a dispositif film in a word, it is a new ‘constraint’ consisting
of rearrangement and arrangement of the heterogeneous elements that
make up the conditions of the classical film. In order for something to
become a new design, changes must be made in the arrangement and
arrangement of the elements, forces, and forces that make up it.
Naturally, the elements encompass both internal and external factors.
These dispositif films have a variety of possibilities, such as reflection on
the archival possibilities and the role of supervision, the reestablishment
of active and creative audience, the reason for the film medium, and the
ideological reflection. films can also ‘network’ quickly and easily’ with
other media faster than any medium and create a new ‘devised’ aesthetic
style. And the dispositif film that makes use of this will be a key
keyword in reading the films that present the new trend of modern film,

Because dispositif are so comprehensive and have a broad implication,
there are certainly areas that are difficult to sophisticate, However this
will have a positive effect on the future activation of dispositif studies
end for end. Dispositif is difficult to elaborate the concept clearly, so it
can be accessed from a wide range of dimensions and has theoretically
infinite extensibility, At the beginning and end of the 21st century film,
the concept of cinematic dispositif will become a decisive factor to

dismantle old film aesthetics.

Keywords Dispositf, Jean Louis Baudry, Michel Foucault, Digital Cinema,
21% Century film, self-reflexivity, digital aesthetics

L=2E7QL 2017, 04, 18 AlARREEY: 2017, 06. 05 ARHERESL: 2017. 06, 05
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Abstract

André Bazin and ‘Cinematographic reality

Sogang University
Adjunct Frofessor

In this paper, we tried to find out what is the cinematographic reality
conceived by André Bazin, To this end, we examined the process of his
long exploration of realism, focusing on his film criticism. Through this,
we read his deep concern that the film medium, which is more imitative
than any other medium, would not become artistic but rather stimulating
mimicry, When photographs or movies first appear, people have been
interested in saving money by simply storing scenes in front of them or
imitating stimulating scenes before realizing their artistic value, In this
way, Bazin warned us that when the cheap pleasure derived from the
simple imitation of fact is concatenated with the logic of capitalism, the
film falls into a subordinate medium and drops the value of human
beings indescribably, He therefore argues that cinema must transcend
simple imitative dimensions by exploiting various abstract expressions in
its own language. His works about the realism in cinema is meaningful
in that the value of true realism of the movie is important to build up
humanism today in respect that the movie raises extensively the logic of

capitalism through visual pleasure,

Keywords André Bazin, Cinematographic Reality, Neorealism, What is cinema?,
André Malraux, Gilles Delleuze, Henri Bergson
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Absract

Characteristics of Everyday Movement Represented
in Steve Paxton’s Works: Focused on Satisfyin’
Lover, Bound, Contacr ar 10th & Znd-

Kil, ce
Sungkyunkwan Universily
Fha candidale

The purpose of this thesis is to analyze characteristics of everyday
movement showed in performances of Steve Paxton, A work of art has
been realized as a special object enjoyed by high class people as high
culture for a long time, Therefore, a gap between everyday life and art
has been greatly existed, and the emergence of everyday elements in a
work of art means that public awareness involving social change is
changed, The postmodernism as the period when a boundary between
art and everyday life is uncertain was a postwar society after the Second
World War and a social situation that rapidly changes into a capitalistic
society, Changes in this time made scholars gain access academically
concepts related to everyday life, and affected artists as the spirit of the
times of pluralistic postmodernism refusing totality, At the same period of
the time, modern dance also faced a turning point as post-modern dance,

After the Second World War, modern dance started to be evaluated as
it reaches the limit, and at this juncture, headed by dancers including the
Judson Dance Theatre, Acting as a dancer in a dance company of Merce
Cunningham, Steve Paxton, one of founders of the Judson Dance Theatre,
had a critical mind of the conditions of dance company with the social
structure and the process that movement is made. This thinking is showed
in early performances as an attempt to realize everyday motion itself in
performances, His early activity represented by a walking motion attracted
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attention as a simple motion that excludes all artful elements of existing dance
petformances and is possible to conduct by a person who is not a dancer,

Although starting the use of everyday movement is regarded as an
open characteristic of post-modern dance, advanced researches on this
were rare, so this study started. In addition, studies related to Steve
Paxton are skewed towards Contact Improvisation that he rose as an
active practician, As the use of ordinary movement before he focused on
Contact Improvisation, this study examines other attempts including
Contact Improvisation as attempts after the beginning of his
performances, Therefore, the study analyzes Satisfyin’ Lover, Contact at
10th & 2nd and Bound that are performances of Steve Paxton, and based
on this, draws everyday -characteristics, In addition, related books,
academic essays, dance articles and reviews are consulted to consider a
concept related to everyday life and understand dance historical

movement of post-modern dance.

Paxton attracted attention because of his activity starting at critical
approach of movement of existing modern dance. As walking of
performers who are not dancers, a walking motion showed in Satisfyin’
Lover gave esthetic meaning to everyday movement, After that, he was
affected by Eastern ideas, so developed Contact Improvisation making a
motion through energy of the natural laws. In addition, he had everyday
things on his performances, and used a method to deliver various images
by using mundane movement and impromptu gestures originating from
relaxed body, Everyday movement of his performances represents change
in awareness of performances of the art of dancing that are traditionally
maintained including change of dance genre of an area, His activity with
unprecedented attempt and experimentation should be highly evaluated
as efforts to overcome the limit of modern dance,

Keywords Steve Paxton, Characteristics of Everyday Movement, Satishin’
Lover, Bound Coniact at 10h & Znd Contemporary dance,
Post—-modern dance

=gEq0k 2017, 04, 15 AAREE2: 2017, 05. 30 ARHERY 2 2017. 06, 19
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Abstract

The arts as means of absolute royal authority
through the movie Le Ror danse

Hanyang University
Phd candidate

This is a study about the arts as political tools by absolute royal
authority in time of Louis X IV through the movie Le Roi danse(2000).
The King, Louis X IV was an enthusiast of Arts. During the during the
reign of Louis X IV, French Baroque art was blossomed exuberantly, the
movie shows how the King uses the arts as a tool of his absolute
authority. there are artists, Jean Baptiste Lully and Moliere, and while the
movies shows how these artists could get the King’s confidence and the
king manipulate the arts for strengthen his authority as an absolute

royalty.

Keywords Le Roi danse Louis XV, Barogue art, Gerard Corbiau, Lully,
Moliere, French art

=DETIQL 2017, 04, 18 AARAZRL 2017, 05, 30 AIRHEERL: 2017, 06, 17
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